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SYLLABUS OF LANGUAGE (ASSAMESE)
AT OIFR O] NF FARP T AF Yt
(A concept regarding the formation and chronological
development of the assamese language)
SN O B OINIRIRT Sifiey
(An 1introduction to the dialects of the Assamese
language)
=TI SROT A SREho-
(Folk literature and culture)
St o1t | Bea Ffaer
(Assamese script : Formation and evolution)
AEF 2P JoIF SfFor
(Assamese literature in pre Sankardeva era)
oRFA PIF SfFeT
(Assamese literature during Sankardeva)
TS I PR HfRer
(Assamese literature in post Sankardeva)
SEETN(RGERY) o Sifzer
[Assamese literature in Arunodoi(Missionary) era]
(SIS Yo7 STIfET
(Assamese literature in Jonaki era,Age of Romanticism .
in Assamese literature)
oo AftorR  dfter SRS @E- AR IR, AR, T
P9, Q80 THARN  ([IOREAATAR (TR puP e, IgA
O, WY IO, T ITT I IO, IFIIT IS, AT
FATREAR XD CEG I [0S I, oW e
Nifers, AT I, AN IO (PR T et | :
(Concept of the renowned Assamese literary artists e.g.
Srimanta Sankardeva,Sri Sri Madhabdev, Ajan Fakir,
Bhatta Dev, Lakshminath Bezbaruah, Padmanath
Gahainboruah, Chandra Kumar Agarwala, Raghunath
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Choudhary, Ambikagiri ‘Raychoudhary, Rajanikanta
Bordoloi, Banikanta Kakati, Ratnakanta Barkakati,
Nalinibala Dewvi, Jyotiprasad Agarwala, Bishnu Prasad
Rabha,Hem Baruah, Birendra Kumar Bhattacharya,
Nabakanta Baruah, Bhabendranath Saikia, Hiren
Bhattarcharya, Nilamoni Phookan,Debakanta Baruah,
Syed Abdul Malik, Nirmalprabha Bordoloi, Mamoni
Raisom Goswami.)

W1 TSR IR AP Gl

(A brief introduction to Assamese Grammar)
() M9 IR ST |
(Usage of parts of speech)
@) oy [y we w9 [ |
(Rule of Murdhanya Na' and 'Sha/, i.e.Rules of spelling
correction)
(1) ST WE ST AT SAE TR A
(Difference  between Sandhi[Seam] and Samas
[Compound] and its classification)
() AOTIF YIelr---- |
(Usage of Suffixes)
() TN o3 TYRT AT T ATF T et
(A lucid explaination of punctuation)
(5) Trodt 35 W 4@ AT ARG LIl
(Usage of Idioms and proverbs)
(2) ST Wi oo =g s Sai |
(Usage of Synonyms and antonyms)
() ST AN SILG ST T I SHTIFT FUBT PN =9 AT AT Tl
(Usage of Homonyms)
@) SOTF TS WF SH@F TS
(Usage of Direct and Indirect Narration)
() TSV SN 257 QI AF IR TAr-—-
(Usage of Gender) *
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(%) T%9 Left---
(Usage of Rhyming words)
vl oo e ST S ST
(Aim and Objectives of teaching Mother tongue)
SO | B U, oA, B8 B Gforar (et ATl RIS AP JWH (G
ST T AT SRS ST AN AT G-
(An introduction regarding the regional difficulties faced
in class room situations while imparting the four basic
skills of listening, speaking, reading and writing with
practical examples)
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Syllabus for TGT (Bodo)

Recruitment of Regional Language

T I YAATS 3T I @A (Bodo folk-literature and its kinds)
. T YA ST seafe e AEareRE fEiAT (Contribution of

the missionaries to the early period of Bodo literature)

& @AYTS, B3, ge Tel', Hads, FreRA T B (An

outline of Bodo poetry, Prose, Drama, Short story, Novel (from the Bibar

Alongbar age to 2000)

§¢ TET gt aEdr, s Aiged 9T, AT A TS TATHIS

feAT&H (Use of scripts of Bodo language, Bodo Sahitya Sabha (from the

beginning to till now)

.wm,m’naﬁsﬁma,m@,afmw,m’mﬁr

YA 3R AT (The term Bodo, Origin and Development of the Bodo

language, Concentration, Bodo Dialects, Characteristics and status of the

Bodo language)

 JaEERE AR Ay, Renfy (RER 3Ry Wi sam S

IR SRR, VST (FHAT, 7S, A3, TS ETTe, T ORT) Some
concepts of Grammar, Phonology (phonemes: its descriptions and
distributions) POS of Bodo, (Noun, Pronoun, verb, Adjective, unseen

passage)

| STYTETTEY: ST STErel, §F rdfe ST R EACIG RGN EGIRE

greTeaTPR = argraed, fafea, HIEE SWaHET IR ATGRSTA
ETTeETHIY, AT IR 3TAA Syntax: Kinds of sentence, Use of Bodo

phrase and Idioms, Use of Affixes, Tense, Case and case endings, Number
and Gender)
Continue-



8. FIRA PRl s &R, & FIRAW BTN IRT ITGATS
(Definition of Culture, Bodo Culture, Types and characteristics of Bodo

culture)

9, WHRTA SHEGR) B'Iﬁ?g' (Material Culture of the Bodos)
10.9UHRTT BREIBIX (Festivals of the Bodos)

REFERENCE — SYLLABUS OF GAUHATI UNIVERSITY.
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Syllabus of Garo language

Garo Literature- ni Itihas
(History of Garo Literature)

A-chikku sea —jotani nama namja uko aganani bewalrang.
(Elements of Garo literary criticism)

A-chikkuni Ma-ambi
(History of Garo language)

A-chikku poedorangchi segimin senokgiparangni bimungrang.

(Concept of the Garo literary artists e.g Jonmoni D. shira, Howard Dennison W. Momin

!

Evelyn R. Marak, PhoebeW.Momin, Kosan G. momin, RevGilbirth K. Marak, Donald
N.Sangma,Barendra S. Bangshall, Harendra W. Marak, Llewellyn R. Marak)

Banaichrake segipa golporang
(Some concepts of Garo dramatist)

a0 oo

Dikki bak- | L R. MARAK
Dikki bak- i L R. MARAK
Nokdang KM. MOMIN

Skul Master L D .SHIRA

Vi. A-chik Grammar(A brief introduction of A-chik Grammar)

Bak-I

Bak ii

part -1

d.

part ii

Sentence aro uni bakrang
(The sentence and its kinds)
Subject aro predicate
(Subject and predicate)
Phrase aro clause

(Phrase and clause)

Kattarangni ma-arang ( Parts of speech)

Noun aro uni rokkomrang( Noun and its kinds)

Verb- ma-arang(verb and its kinds), predicateko chu-sokatgiparang (complete
predicate),Mood, Participle, Verbal noun, Verbal adjective aro(and) Tense.
Preposition, conjunction and Interjection.

Adjective- ma-arang aroTosusaani gadangrang(Adjective and its kinds) (Comparison of
adjectives)

Adverbs- ma-arang aroTosusaani gadangrang( Adverbs and its kinds) ( comparison of
adverbs). Napsikgipa adverbrang ba bisemsem adverbrang.

Pronoun — ma-arang(Pronoun and its kinds), Person, Number, Gender aro(and) case.

A%




Bakiii  Part iii

a. Mood aroTenseko mesokani Tense(conjugation of Mood and Tense)

b. Gender aro case- sentence caserangni kamrang.( Gender and case)- ( uses of case
information of sentences)

¢. Chananirang(Numbers)

Vil A-chik Composition(Garo composition)
a. Aganme-apa( ldioms & phrases)

b. Ku-jikse( Pairs of words)
¢. Punctuation ka-ani niamrang ( Punctuation)
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el.%.cl.ogRldl uesdl madl M2 Aliid usdudel a5y
[SYLLABUS FOR WRITTEN EXAMINATION FOR T.G.T.GUJRATI]
i« &Hdl [aeudl-2 ( READING SKILLS / SECTION - A )
® Aulsd uLs
( Unseen Pasege)
@USWL &HdL [aeldl- oL (GRAMMAR SECTION - B)
o 2leudldil-il A2l 2q disrvdll(ldioms and application in sentences)
e s3ddl-l 22l (meaning of proverbs)
o Fsoll ( spelling )
e A A4 Al ( compound and concord and its classification )
o el wq (3wl ae ( synonyms and antonyms )
o 5d[3, 53[0, eud A4 s U+l ( usage of voice )
® 2L [duld x4 LIl ( usage of case )
o [aamlus-l ( explanation of punctuation )
e slulRad+ ( classification of tenses )
® A 24 (¢ caral ( usages of gender and number )
ocliell UsL2 @ (all, [y, uoelel, Beollz, ALE, AYsdad 2isd disd ( kinds of
sentences:positive,negative,question,simple,complex,compound )
e ud ua a4 u2 U ( purve and par pratyay )
e ¢ ( chhand/rhyming word )
o [salue, Adlws, [admel, Galadue ( verb,sanyojak,adjective,adverb )
® -2 disiRUAL ( correct and incorrect sentences )

A%3udl e [aswl- oo ( Gujrati literature section-C )

o Hesldled ALRA : UFEL -2l

Hadl, HlRlowd, tuLapt, 20uL, Dulsle, uman, e, fudu ( medieval period of gujrati

©



literature :-narshinh maheta, mirabai, bhalan,akho,premand, shamal,
dayaram, pritam )

ou sl ALlzadl uyu slaadldl ulua : ( renewed literary in medieval
period) :-

- Md=2 ougoudl 2 ( bharteshwar bahubali ras )

- d3d (adn (vasant vilas ) -0 N4l (akhe geeta )
- 51«58 wolu ( kandhdde prabhand )

- 40l ( nalakhyan )

- Hed Hlgel ( madan mohna)

- U5 aedw (rasik vallabh )

- 3¢ Hadl 2 HlRidALUEL 24 Aule« : (narshinh maheta and mira’'na
pado/sapandan )

[progrees of gujrati language: jain yug to arwachin yug ]

- % Zol(jain yug ) -¥4d2 3 ( jainetar yug) — uasidl4 4a(Madhya kalin
anugandhi yug ) — 2alll+ 32( arawachin yug )

- Ul Gl ALle Ul peasidl- 2ol Aalalld g ydl)
(Gujarati bhashana sahitya swarupo,madhyakalin to arvachin yug )

- welldui( prabhatiyan) -ug(pad) - swi(chhappa) — uadldl
(padyavarta) — 2tivai- (akhyan) —wRell (garba)

- el (garbi) — stgl(kafi) -<adsal(naval katha) -<ies (drama) —
<d(dsi(navlika) -alusal(atmakatha) - (el (nibandha)

- sl [afau a0 (kavyana vividh swarupo)

- gl AL A5, sleil, , duedl Gudimaa gld2dl(gujarati bhasha na
sarjako ,kavio,temna upnam and krutiyo)

*kkkkkk



NAVODAYA VIDYALAYA SAMITI

SYLLABUS OF LANGUAGE (KANNADA)

I"ftﬂeg R'»'aaai%s
PROSE

I YR To&Ta ageess, B¥adn BB g VoIS BEaOriEd.
1. History of Kannada literature and its development.

2. Towo8rw, ﬁ)domaﬁddmd [(Zinfelidnl Qé‘dﬁﬁo.

2. Kannada novels and novelists

3. BeTNE TP, FPMROOR, 8xdLE FBrish.

3. Modern Kannada stories and story writers.

4. SR ToLBrIERY, BOD FBrith.

4. Kannada dramas.

S. Foy Tobds &) BT TSIHR, B0 FI kv,
. Prabhandha saahitya.

L

6. Fov TES O FFriwb.
6. Travelogue.

~l

. 8ZTE, @BI0Z ) weds 30Zodh OB FFith.
. Autobiography and biography.

~]

8. BZTo TpHIW OB FF e
8. Patrika saahitya.

ﬂﬁsmﬁ
POETRY

. o33 Foskedd 23¥3edr] OB BB w0

1. Origin and development of Kannada classical literature.
2. BYNIR BO-ToE DO FB,rieb.

2. Old Classical literature.

3. SROYR BD-soB B0 T, Heb.
3. Medieval period Kannada literature.




4. BRIARB BI-5eT 2O FB b
4. Adhunika Kannada literature.

5. SRdperdad-Sy @) wowod VeI BOD B riLL.
5. Navodaya and navya Literature.

6. BT THTy I ToR TosTE DO B0,
6. Vachana saahitya and daasa saahitya.

7. e5p8es BB IBR TD-7,;8 20D FZ b
7. Kannada Jnanapeetha Awardees.

8. ZRx3d 0BT BB FBwb.
8. Folk literature of Kannada.

N3 FoRod DT BB WegEdH0T wegFTe.

DEVELOPMENT OF KANNADA LANGUAGE AND FUNCTIONAL
GRAMMAR

1. Gd&cﬁ grozdody wgases3 (aSeséa DoAVTRe BRTETE ToIIEh)
1. Kannada Inscriptions (Like Halmidi inscription etc.)

2, ﬁai&ué Deocoeedady BB gé&ﬁﬁo.
2. Kannada varnamala.

3. MoRTBBL- (VZTomoTe s BB, a)d)%i BB, ©Jezore 3yith DHIJ)
BB TR)

3. Noun — (Synonyms, Antonyms, anekaartha and jodunudi etc.)

4, mﬁs 0238 -FoOTES.
4. Kaalapallata:

5. BoHOBL.
5. Sandhi.

6. BSTIC.
6. Samaasa.

7. ©0©0F0NEL-eI0T).
7. Rhetorics-Prosody.



SYLLABUS for Recruitment of Regional Language Teachers (Khasi)
A)Khasi poetry:-

U Soso Tham: Ki Sngi Barim u Hynniew Trep;
The Olden Days of Seven Huts;

V.G. Bareh: i) Ka Lynti Umiam, (K1 Poetry Khasi)
The way of Umiam,
ii) Ka wah Umkhrah
Umkhrah river
iii) Ka Duitara
The Harp

B)Khasi Drama:

Mondon Bareh: U Mihsngi.
The sunrise.

Peace Roy Pariat: Ka Shangkhawiah Ki Rang.
The Trapping of Men.

A.Jala : Haba ka Kuparjot ka dawa.
When Fate demands.

C)Khasi Fiction:

S.J.Duncan : i) U Men Mali. (from Phuit ka Sabuit)
The old gardener.
ii) Kimad ia ka Shillong (same)
Experiencing Life in Shillong.
111) Ka Akor kaba tam. (same)

A good Character.

W.Tiewsoh : Ki Kam Kalbut
The work of Kalbut

D) Khasi culture:

H.O. Mawrie: Ka Pyrkhat u Khasi
Khasi Mindset

D.T Laloo: Ka ksaw ka kpong u Hynniew Trep.
Animals Hunting of Seven Huts.

E) Khasi Literary criticism:

H.Elias: Ka Hamsaia ki Por.
Neighbours of Time

J.S. Shangpliang: Ki Snap Ka Novel
Theory about Novel

S.S. Majaw: Tragoidia (part I)



F) Khasi Linguistics:

H.W. Sten; Shaphang ka ktien
About Khasi Language

M.B.Jyrwa: Ki Jingpule shaphang ka Ktien
Learning about Khasi Language

Ki Sawa bad ki Dur Kyntien jong ka Ktien Khasi

B.War.
Phonetics and Morphology in Khasi Language

G) Khasi Grammar:

H.W.Sten: 1) Ka Noun bad ki jait Noun
Noun and types of noun
ii) Ka Adjective
An Adjective
iii) Ka Verb
A verb
iv)  Ka Preposition
A Preposition
v) Ka Adverb bad ki jait Adverb
An Adverb and types of adverb

HEkAFRRIIAATF
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SYLLABUS FOR WRITTEN EXAMINATION FOR T.G.T.MALAYALAM

(Pan6M atdslo al@leowleemalmoe] nejom @ mlema aiejon @ @
6N ERU® MMIMAIW BINEBR @ leasmms;00 Allaflewdom 6.216 BRGD
OQYI0IHN) B>,

(Ability to comprehend, analyse and interpret unseen passages from
prose or poem with a variety of multiple choice questions to test
vocabulary and global comprehension.)

2RIWOE BIHWYOS H@altOD @0 Al@dMmaR2d®] imwea]s aflawemmsn

(Topics related with origin and development of MalayaLam language
and literature.)

na§ Moo afledno LITERATURE SECTION- PROSE

Ma01Of (IMOIMEBEE20W ] eUMDOA]SAU ( 62108 (aIMAadMo,
EMIU(atT0dMo ,MDgatem MIan1® jo,Zl 216 (@0, @R CRHL, 0o 8oL0,
MISdo MYSedrlw)

(Literary movements like Cherukatha prasthaanam, Noval
prasthaanam Niroopana sahithyam, Biography,AutoBiography,Script,
Drama, etc)

aflaflw &deraigagloa - ((ndd.alm @del, awadels, @rWM e @delo)
Man1Of (UM &G0 MIa 1§ BIOMID0 (6.21Mmeacmaa, M Al
ed20ba (g8, cniemacd eemnloiammomad, #203d Mlasaonllgs,
eHRAUCBA, af) .08 0aidQe0S, m&Y),oualld, af)os] AudMERAIMMI®A,
em®y, ©Wlan2apGl0d Oald® Om)odsal, myayad eosleends

9] &y em20®23 , M eI o) afleOdMo, Gerum oalab, MyEds alazab
@608 1A AY A ROW af)P) O E:I0)0)

(Writers of all ages like ancient, medieval , and modern like O.Chanthu
Menon, C.V Raman Pillai, Vengayil kunjiraaman Nair, Karoor
Neelaghanda Pillai,P. Kesavadev, S.K.Pottakkade, Thakazhi, Basheer,
M.T. Vasudevan Nair, Sedhu, Shihabudheen Poythumkadave,Sukumar
Azhikode, Kuttikrishna Marar, Santhosh Echikkaanam, Bennyamin,
Subash Chandran and contemporary writers etc.)

()



alB§ M2an 1o ll8dNo (POETRY SECTION)

PEIWIG alBf MIan1M (aIMDIMARAIW] CUMDOEIFO - BaNIBIU
(aJUAIMo, MVEMBUR SHIJEBB &, CUEMD&I (alTML0IMo, OSSO AIMadMo,
818121052 laMDMo, (L0, LEMIM]OM,0p56BRE DA

(Topics related with literary movements in Malayalam Poetry like
Maha kaavya prasthaanam, Sandesa Kavyangal, khanda kaavyangal,
Thullal prasthaanam, Kilippaattu prasthaanam, gaadha, Jnaanappaana
etc)

alafw #sesaigamglon ((t122llm &dele, AW &Iel0, BRWM 1 &dalo)
MO (MO @GP0 SBg20 - af)P20m gJ0b, deibMmMmIfO3,
0.2106(@M ], 8@2EMIWIM, OEBYD, USBEOMIWD, &).B:EBRN) e,
eacusada(lgg], enseRdl, ausanaemiwen, Gess oMo, &.af)ab.afl.dy0q],
eruoelal(Bob.o R8E1808.BrQa M B0 d, MO )20 @s6eE w00
ol oaowlea aQ) &alleg)o

(Poets of all ages like ancient, medieval , and modern periods of
Malayalam literature- Ezhuthachan,Kunchan Nampyar, Cherusseerry,
Kumaranasan, Uiioor, Vallathol, G.Sankara Kurup,ldasserry,
Balamaniyamma, Akkitham, O.N.V.Kurup, Balachandran chullikkade,
Ayyappa Panikkar, Sugathakumari and contemporary Poets etc.)

aujosem afledne (GRAMMAR AND USAGE)
al®§O® alBEERUY, MIMIALIERM , Al IBI® nIBEERMD, 2216830 M)S6BE 1.

(Vacabulary Bulding-Synonyms, Antonyms, Opposites, Tenses etc)

SHAODR] (aEWINo-dBeReM |(nIEWINo , MBI BER IS BB , BV
QUIE§ Lo @B QIS (1Yo, (LI § O 101 OMQ @ 1O, ME-HW
QIS § 880D, @S6BE ™AL,

(Active and passive voice, Simple and compound sentence , Correction
of sentences, Negative sentences etc.)

M, madMo, 600elle:w, alPeemIdg &M, MISHIT Mo@d Mo
GRMIIELJIM Mo/IHeMo, @SEBE 1WA

(Sandhi, Samasam, Idioms, Proverbs, prepositions, Direct and indirect
speech etc.)

Hkckkkokkk I



S L P P S A R R R R L LR R S E 2

(SYLLABUS OF MARATHI PAPER FOR RECRUITMENT OF T.G.T.MARATHI POST)

> T Uied (PROSE LITERATURE) s~

L.
2.

0.

TS 9T 389 F (M (MARATHI LANGUAGE RISE AND
DEVELOPMENT)

T argdg WAl oM 9 TR (INSPIRATION AND NATURE
OF MARATHI LITERATURE)

T FEAN Udh A199d HNEl 3™ (STUDY OF NOVEL IN
MARATHI VANGAMAYA )

me Tay, dew, agRay asYd Yendl M (STUDY OF
ESSAY, DRAMA, LAGHUNIBANDHA IN MARATHI LITERATURE

i, oAy, A@HYT 3 .d9EHd UEREl AW (STUDY OF
CHARACTER, BIOGRAPHIES, AUTOBIOGRAPHY ETC. IN
LITERATURE).

Tl T AW UHIE dAE@s (ERA. OF MARATHI PROSE
LITERATURE).

> Ug Wit (POETRY LITERATURE )s-

¥

78
3.
4.
S.

WA IAF & - ©%9 g YH(THE NATURE AND TYPE
OF ANCIENT POETRY IN MARATHI)

CREAGIG FaEN @ -=E 9 CMIL‘CFI\I(THE NATURE AND SCOPE
OF MODERN MARATHI POETRY).

TS HAM| 29 g e ( STEPS AND MOVEMENTS IN

MARATHI POETRY ).

T Hd HIedTEl 3 (STUDY OF SAINT LITERATURE IN
MARATHI)

PO TTTAT HITTSMIA Hed (PERIODS OF  POETRY, AFTER
1975)

> T8 97T RIS 9 I (MARATHI LINGUISTICS AND GRAMMAR) $-

L

oOulh WN

T WEY SN 9 9Rddq (NATURE OF LANGUAGE AND

LINGUISTIC CHANGE)
TS TATATHIET 3T (STUDY OF MARATHI DIALECTS)

WO 39 9UET 9RUM (OTHER LANGUAGES RESULTS/
EFFECTS ON MARATHI LANGUAGE)

U (VARNAVICARA)
Tl (SANDHI)
TEETEAT ATl (PARTS OF SPEECH)



€

10.
|
12
13.
14.
13-
16.
i
18.
19.
20.

el (VIBHAKTI)

U (SAMAS)

&% (TENSES)

TITT (VOICE))PRAYOG

IraIferan , UEURERIE (VAKYAVICHAR AND PADPARISFOT)
STE gl (SHABDASHIDDHI)

RIS , TSI (TRANSFORMATION OF SENTENCES)
Y 3TdHN (BHASHECHE ALANKAR)

gl (VRUTTE)

STEE TR (SHABDASHAKTI)

JEET g U (PHRASES AND MHANI/SAYINGS)

[T (GENDER)

a9 (NUMBER)

fermfe & JEUEd (PUNCTUATION OF SENTENCES AND
CORRECTION OF WORDS)

hhRkRRR




SYLLABUS FOR RECRUITMENT OF MIZO LANGUAGE TEACHERS
A. GRAMMAR:-

Heng Mizo tawnga grammar kan neihte atang hian:-

(Introduction to Mizo grammar)

(1) Thumal then hrang hrangte (Parts of Speech)

(2) Thu hmabet leh thu hnungbet (prefix and Suffix)

(3)  Thu Ziak Dan Dik (Punctuation)

(4) Mizo tawng hman dan dik leh dik lo (correct sentence construction)

(5) A nu leh a pa thliar hranna (Gender)

(6) Pakhat leh pakhat aia tam (Numbers)

(7)  Thumal tihdanglam ngai te,Mood danglam theih dan (Modification of
words,transformation of sentences on mood)

(8) Thu anpui (Synonym)
(9) Thu ep (Antonym)

(10) Hnam dang tawng kan tawng ang maia kan hman tak (Vocabulary
enrichment from other languages into Mizo)

(11) Tawng Upa (Idioms and Phrases)
B. LITERATURE

(1) HLA (Poetry):- Mizo hla chung chang leh heng Mizo hla phuahtute hla
atang hian (Brief history of Mizo poetry and poems of

Patea(Ka Damlai Thlipui),Liandala(Aia Upate
Zahthiamin),Lalruali(Ka chenna Ram Thlaler a ni), Rokunga(Raltiang I Kai
Ve Ang),Zosapthara(Thlalera Vak Ka Lo Nih Hi),CZ.Huala(Nitin Ka Hnenah
Awm Reng Ang Che),Vankhama(Rimawi Ram)

(2) PROSE{Thu):- Mizo tawnga thu ziak,heng thu ziakte atang hian (Brief
history of Mizo prose and writings of)

Kaphleia(Thlirtu), Zikpuii pa (Thil nawi kan
hmaihthelh),J.Malsawma(Harsatna),Lalzuia Colney(Khuailui ral leh
turnipui),Sangzuala pa (Mizo tlawmngaihna),Darchhawna (Huaisen)

Laltluangliana Khiangte(Lehkhabu hlutna)

b
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(3) LEMCHAN (Drama):- Mizo Drama chung chang leh heng mite drama
ziah atang hian(History of Mizo Drama,and Drama of)

Lalchungnunga(Darlalpuii),Liansailova(Lawma kim)

(4) THAWNTHU (Story):-Mizo thawnthu chung chang leh heng mite
thawnthu ziah atang hian(History of mizo story and stories of)

Lalhmingliana Saiawi(Nukawki), James Dokhuma(Silaimu
ngaihawm)

(5) Mizo literature chung chang (History of Mizo literature)



SYLLABUS FOR WRITTEN EXAMINATION FOR TGT (NEPALI)

SECTION-A (READING COMPREHENSION)

IS T HYAT YT T WTATH TEJ[SS JRAEEh 3T

(Ability to comprehend, analyze and interpret an unseen text)

SECTION-B (GRAMMAR)(cgTeh{0T)

1.997 [qUR-guieT 8¢, 3TIROTT AT |

PHONOLOGY- TYPES OF PHONOLOGY

2.7ATHHAT TR -ToleT, g, R T [T |
METAMORPHOSIS OF NOUN, GENDER, NUMBER, CASE-ENDING.

3.{Y YR0T T, =i, T qeT ey |

CONCORD(Sandhi)-VOWEL, CONSONANT AND PARAGOGIC CONCORD.

4 QT8¢ TT 39T T 9Ty |
PREFIX, SUFFIX.
5.JATH - GHATHSRT Ae

COMPOUND-TYPES OF COMPOUND



SECTION-C LITERATURE (HT%&"?T)

1791l Fiaarer sfage a1 J@ay gigaresd! (7 @3 A
15, AR 3eesd! (A Irster), dedvare cahreren (fRary),
eReaa Fearere! (A1 Seedl & & fHeesf), 5 QTP (Tl

TS HATS AT SrhT Sfaerd)Hiddr g% |A Brief description of

Nepali poetry and (Ma khau mai lau ) byLekhnath poudyal, (Tin gazal
)by Motiram Bhatta,(Bhikhari) by Laxmiprasad Dewkota,(Yo jindagi khai
ke Jindagi) by Haribhakta katuwal,(Galat lagcha malai mero Deshko
itihas) by Bhupi Sherchan.

2.A9Tel ATCEHd! SfAeTae! AT STelehsoT HHBT (FghT
ST, AT S Ee RATT (@ 9F7), /e Aoy (Faer @)

QAT ARl (TAFast d&dX) |History of Nepali Drama and

(Mutuko byatha)by Balkrishna Sam,(Yo Prem) by Gopal Prasad
Rimal,(Jiudo Lash) by Vijay Malla,(Nistez Tasvir) by Sherman Thapa.

3. ATl 3UsATHHR AFHRT JUT FIARMIOT Hgeh! (AT 3UI1H)

T T 98Iy Ol (FFEYIR BF BI3 3U-AH )Development of

Nepali Novel and (BHARMAR)BY Rupnarayan Singh,(BRMAPUTRAKO
CHEU CHAU) BY Lil Bahadur Chettri.

4. AT Y FHY--IRG IR (B3 ), Teg TATGH!

(TOTRY) IreTeTer Jifeerent (Tea! HE), 3R & AR (R e
M)Nepali Short Story-Bhairaw Aryal (TAUKO),Chandra Pd Sharma




(TAGARO),Ramlal Adhikari (PADEKO MURKH),R.K.Sharma (BIRGATIKO
DHOKO).

5. 0Tel e g A1 Sog SeTgY TS (TTHR &l
&), 3% TG HeATelrer! (TRTeThT 3T9M), fasorerrer 3UTEATI !

(GTSSIT)ShAUT.A Brief History of Nepali Prose and Ratbhari Huri Chalyo by

Indra Bahadur Rai,Paralko Aago by Guruprasad Mainali,Daijo by
Bhisnulal upadhyaya.

Reference- Nepali MIL and Nepali Elective Course (Graduation Level,
Guwahati university)

%k 3k % ok 3k %k ok sk ok
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662 I0a d9e g1 AR AI0YRs

Syllabus for written Examination for TGT (ODIA

Q. 6O 94 QAIQY
A. Odia prose Literature

602 A1§oiQ ReQld
History of Odia literature.

6E2 QAMIL.GR, AR/ R.YR.QAE FIQIEN.Q1991 G AQR1QR1
Odia novel,Short story, play/one act play, Essay(prabandha)

Travelogue,Biography/Auto Biography.

o. Q4 QLM
B. Odia Poetry Literature

aQy AIfevq aqld
Devlopment of Odia poetry.
gI918 Q1eY

Old Poetry.

6o AIFeYQ A g9 (U16.08)
Middle Era of Odia poetry (Riti,Bhakti)

gARYAR 99 QY ( 99@, g9f QD
Modern Era Poetry (Sabuja.Pragatibadi)

662 AIFIQ QAQ 2GR g8 e
Post Modern Era poetry

Q. 6O QI A IRI4
C. Chronological Devlopment of Odia Language

60Y QI8Ia 97 a4

Chronological devlopment of Odia language
6@2 Qo

Odia dialect.

oty



d. QRSP GO IS
D. Functional Odia Grammar

6oal YR, 9, Ad, €2, dQ, QIM,0Q ges |
Dhwani, Barna,Lipi,Sabda,Pada,Bakaya and Pada Prakarana.

AR QAIBQ
Transformation of sentences.

Q8 9Qeee
Usage of narration

© VRPN N QY NP EX WS DO

[a—
=

—_— O
— 0

— O
P o

—_— D
w 3

—t O
P

s}
-

feQq g8 248
Error correction
Q1S €Q
Antonym

goae
Synonym
deAIRIae §Q
Homophone

ag

Sandhi,

adlg

Samasa,

go14,

Usage of suffix
qaae

Usage of prefix
MRS

Krudanta

8%
Taddhita,

QR geala
Usage of Idioms
eml@QI6l1 ekl Gl



N

1
e,
16.
9,
17.
er.
18.

Usage of proverbs
Ve d9sa geld oq
One word substitution

2R
Chhanda.

AN Q)
Alankara,

K 3k sk ok ok sk %



A3, daret ye &t frdt 3ot =E
fous yms u'sT Bt fogurfas fAder/ us-gH
Syllabus for written Examination for Direct recruitment of TGT Punjabi

T93d Afa3 - Prose Literature

o FITH '3 NMUTI YHS
¢ Novel based Questions

-ses v faam feam w3 ferms=t
-Egression , development and characteristics of Punjabi Novel
-y AT : aad fiw pfdes fiw sgs Ares fiw =8 |, sfdeous fiu gaforms
fAw , a0 gy nizdt nife |
-Main Punjabi Novelists : Nanak Singh, Surinder Singh Narula, Jaswant
Singh Kanwal , Narinderpal Singh , Ram Sarup Ankhy etc.
o FIE '3 WUTI YRS
e Short Story based Questions
-t gt v fogA »3 feam

-Egression and development of Punjabi Short Story
YWy FTEtad : . gae flw |, a9 fiw g9 , gues fiw fega wifls 8, OH
YaH mife |
-Main Short Story Punjabi Writers : Pr. Sujan Singh , Kartar Singh Duggal ,
Kulwant Singh Virk , Ajit Kaur , Prem Parkash etc.

o Fea/feai '3 wues Yas

¢ Play/One Act Play based Questions
-t aea & »idg |, feam w3 fedns=t
-Egression , development and characteristics of Punjabi Play/One Act Play
~YHY Feaarg : WELHL. dr , A fiw A", 57. Jog9s fRw , 9%<3 aradlt , 9996
frw wEFr , B fAw Ast »ife |
- Main Play Writers : |.C.Nanda , Sant Singh Sakhon ,Dr Harcharan Singh ,
Balwant Gargi , Gurcharan Singh Jasuja, Surjit Singh Sethi etc.

o TIIA (BY) '3 MU YAG

* Prose(Essay)based Questions
~JArt T93F T MET
-Egression of Punjabi Prose
- YWYy Tesaa : . 3w fiw |, sroeur fiw , 3. des fiw adurst nife |

-Main Prose Writers : Pr. Teja Singh , Gurbakhas Singh , Dr Diwan Singh
Kalepani etc.



o FEISH '3 MUT3 YHS

¢ Travelogue based Questions
~Unrdt 3 few AegaA & feam

-Egression of Punjabi Travelogue
-wmﬁu&:m%wwﬁ,mm,wwwmﬁ

YWY ASIGH
— Main Travelogue Writers :Lal Singh Kamla Akali , Balraj Sahni , Trilochan
Singh Gill etc and Main Travelogues of Punjabi

o FHiEal AR-HiTal '3 MU<3 YES

o Biography/ Auto Biography based Questions
-t feu Hiwat / AR-Hieat & feam

- Egression of Punjabi Biography/ Auto Biography
-Wmeﬁwafné-#h?ﬁaﬁzsf.é@afﬁwm,ﬁj.éwfﬁw,mfﬁw,
Iogur i yissdt , vifisr uisH , a8<s argdfl nife |

- Main Biography/ Auto Biography Writers :Dr Diwan Singh Kalepani ,Pr.

Teja Singh , Nanak Singh , Gurbakhash Singh Preetlari , Amrita Pritam ,
Balwant Gargi etc.

afe Afa3 :-Poetry Literature

o pFel-afe '3 »Ues YyAs
o Sufi Poetry based Questions
-get afe gar & »ids 3 fean

-Egression and Development of Punjabi Sufi Poetry
YWy gAY S9E HT TRG , ¥ AT, BB Ty »fe |
- Main Punjabi Sufi Writers :Shekh Farid , Shah Hussain , Bulle Shah,
Sultan Bahu etc.
o FEHfz-afe '3 wUwz YAs
e« Gurmat Poetry based Questions
-goHf3 anfe aer & »dg 3 feam

-Egression and Development of Punjabi Gurmat Poetry
-39 3w mfog Aues w3 ferms=

-Editing and Characteristics of Sri Guru Granth Sahib

-yny JEHTS & ; I oo o At , I1g wiae 8= At , g7 »HIEH 2 AT, IF WEEs
@E;ﬂ,gggawea?ﬁ,mmm,mm@e,masﬂa,m#&mﬁ
nfe |

- Main Punjabi Gurmat Writers :Guru Nanak Dev Ji, Guru Angad Dev Ji,




Guru Amardas Ji, Guru Arjun Dev Ji, Guru Teg Bahadur Ji, Bhai Gurdas Ji,
Bhagat Namdev , Bhagat Kabir , Bhagat Ravidas etc.
o fam-afe’3 wo9s yrs
o Kissa Poetry based Questions
-Unaret famr afe & widg w3 feam
~-Egression and Development of Punjabi Kissa Poetry
-yyy faras : eHed , Uiy , T9H BT, TR , TTIET , SHBAT T |
- Main Punjabi Kissa Writers :Damodar , Peelu , Warish Shah , Hasham,
Kadaryar , Fazalshah etc.
o TI-Tfe '3 nUa3z YAS
e Var Pcoetry based Questions
-Hig oAt afe & ndg »3 feam
-Egression and Development of Punjabi Var Poetry
-yny g gFt seaae : gy dfde fiw #t , ses , s ydue , Ao ydwe nife |
- Main Punjabi Var(Bir Rasi) Writers :Guru Gobind Singh Ji , Nazabat , Peer
Mohammad , Shah Mohmmad etc.
o FE-HaM € I3 '3 MUTI YFS
o Nath-Jogis Poetry based Questions
-yg3s UATdt afesr & »igg »i3 fean
-Egression and Development of Punjabi Nath-Jogis(Ancient) Poetry
-YHY FTE-Hll a1 : A% 5" , Hecd &'"
- Main Punjabi Nath-Jogis Poets: Jallandhar Nath , Machhandar Nath etc.
o wfax Unardt afesr '3 wues yms
o Modern Punjabi Poetry based Questions
-nrufea Unrdt afesr = faam feam w3 yfeasint
-Egression ,Development and Nature of Modern Punjabi Poetry
-y nrgfea &=t : Ivet e fiw |, yas fiw | 4. Hos i, »ifisr disn, = ga<s,
9375 AW |, AT guaT geset , UR,A9I89 , Fodi3 UsT wife |
- Main Modern Punjabi Poets: Bhai Veer Singh , Puran Singh , Pro. Mohan

Singh , Amrita Pritam ,Bava Balwant , Harbhajan Singh , Shiv Kumar
Batalavi, Pash , Jagtar , Surjeet Patar etc.

fegaa fewrag= :-Practical Grammar

o Uad 3w v fagm , feam »i2 Busmet '3 muas yrs

e Egression and Development of Punjabi Language and Dialect based
Questions



Tt folt w3 Brer feam ’3 nioes yis

Egression and Development of Punjabi Script based Questions
HEE 986" '3 WU93 YAG

Word Formation based Questions

- AHG-NJER = Synonyms

~fegdt = Antonyms

~gJ-NIEd = Multi Meaning

~fda-ngEa = Different Meaning

RUGIEG = Prefix

-fugsg = Suffix

~fear = Gender

-<90 = Number

-J9g e = Relation to object(Kark) etc.

maet @t fardt '3 nioas yrs
Types of word based Questions

-5 =Noun

S IELUS = Pronoun
~fafemr = Verb

~fafenr feRm= = Adverb
-feRn= = Adjective
-AE0d = (Sambamdhak)
-GA = Cunjuntion
-ferHa = Exclamatory
HU=3 /Tt

Proverbs/ldioms

HEE Hdl / & E Ui '3 U3 S

Spellings and Correct formation Sentence based Questions
feram fégt °3 nuss yrs

Punctuation based Questions

EfEE et '3 mues yrs

Unseen Passage based Questions

T IS '3 WOTI YRS

Sentence Formation based Questions
-JUST M3 WTH & MUE3 o et farHT

-Types of Sentences based on meaning and formation




SYLLABUS FOR WRITTEN EXAMINATION FOR T.G.T. TAMIL
UG5S0 Smed ( LGH - o )
Reading Comprehension (Section A)

CaMRESUULL USSHUNTL Ll &: QIGTLHS 6u(HLD
ueb eflewL. eNeTESEr&HE aNeDL & (15 s:

Ability to comprehend, analyse and interpret unseen passages
from prose or poem with a variety of multiple choice questions to
test vocabulary and global comprehension.

LGS <4

(Section B
&.5L0D Qmpuiler CHTHMUNLD eUeTTEFER LD
1) Origin and development of Tamil Language

2) Uglewid , Amsens , BIL&D &L HenD LOMID Liwlesor
Q&S UTETITEN6IS GHeEhSILD.

2) Novel, Short Stories, Drama, Prabandha Sahithya and Pravasa Sahithya,

h) QUTD&EMS eUTEOTDOMI HID SSH6ULSEHD GHCTT(H
CsMTLTUemL Il eNemdaEmpLb.

3) Biography and Autobiography.
LS - 8
(Section C)

%) $0D& sruNwrisefllsr CHMHMOD euaTfFEWLD

1) A brief introduction about chronological development of Tamil Epic.



2). FRIGLD , FRISLD W@MHeW STV GeLSHSHIIRIGEN.
2) Sangham Literature and Sangham Maruviya Kala Literature.

h). USH Qev&HWE QFILeTsaT6 CleusuGalm)
Nfleysementl umiwl eNeTT&SeT. Qenm Qev&SWID , LD
QUTHET @6VSSIUILD.

3) Bhakti Sahithyam.

&) QL&STELS STUNWMISET GM&HS eNeorm , allemL 6.
4) Medieval Literature.

@) ueOW SMNMGHET — LGS H6TeHG 6N
Caumum(B&Epd . AMULS SHETEMLOSHEHLD.

5) Ancient Poetry and Modern Kavithai — the difference and speciality.

@ev&&6IL LGS
GRAMMAR

&) SO Qevssaugdler CHTHOHUPLD , eUaTTEFELLD.
1) A brief intraduction to Tamil Grammar.
2). 6(pHG ., QFTL, QuUmBET , FMILY , USLD |
BNSsHGH QOH0. SmE . & . HEmen , CHTEnL
umHmiw eNifleurssLd.
2) Tenses, Modals, Voice, Subject — verb concord, Connectors, Clauses, Parts

of speech, Punctuation, Rhetoric and Sequencing to form a coherent sentence
or a paragraph.



fRYatert) agocs WY

Navodaya Vidyalaya Samiti
et ab‘qrego‘éa DS H053 voad B Sy

Syllabus for the Recruitment of Teachers in Telugu
®) FH0D JregS:
(A)Classical literature
* 3o Jardf Iuod B-ISTHB0
e Introduction and Development of telugu literature
o PE 305 oSrisw
» Pre-Nannaya period
o BIEPoo-Jo%rd) A B05-5) S o
o Shivapoets-Palk uriki Somana, nannechoda
o $II,0050-e50¢, H0TZES 30
¢ Kavitrayam- AndhraMahabharata Rachana
8-S
e Srinathudu,pothana
° gaaodo:’mﬁm-eqﬂa‘&),éoa@m&é,w%ﬁ, oeRTre: oA, 350
o %08)3,88) 23S0 csoen
e Prabanadha literature-Allasani, nanadi thimmana, dhurjati,
ramarajabhushanudu, Thenali Ramakrishna, Shri Krishna
devaraya
o £73S S IpSved-AHR0c3d,
e Dvipada Lierature-Gonabuddareddy
* JEEISGIN-0I)JaSy-ayrioer-§E,085-0" o
e Padakavitam-Annamayya, Thyagaraja, Kshetrayya,Ramdas
o FSEI L ErI0-ISHR00- 58 EBer-0Eer5ne0-D8,25 8 FSE Sne
e Shataka Literature-Development-Classification- Characteristics
LR -PORSPNNTov s LIOVER
e KaviSamayalu
° es:.’;qr:&&’)cseg
e Avadhana Vidya
e3)23°5%¢ .:‘J‘&Péeg:m: T8 025 B0-JS*H R0~ éénzéée'a——zs"zéécﬁdfoa’mm-
S ITATL-TOVER S L B4 T $15) éo"m@@-ﬁa@@‘@@&
(B) Folk Literature—Introduction-Development-Classification

Folk arts, Folk culture and heritage
3) e3500% é)‘:reﬁga’m

(C) Modern Literature
N ot L e e i S T S R S T



e3G008 8¢ oF¥grSnen —gg)oﬁom-anodsvégm)—;’me‘gomﬁm-ﬁcﬁo:ﬁn—

33558 DSgI0-K S - e0- FEr-T V0

Characteristics of modern poetry - Muthyalasaram, song,free
verse ,Gajal, Haiku,nani etc.

T - TS TEIN-eR B FEIN- HAETEI0- GIDGTES S0~
ST S B0-P S Y /P08 -0 0BT E SN-ISSE° T S S0-
Ism-Romanticism,Symbolism,Imagism,Rationalism,Stream of
consciousness, Humanism
e3¢0 EDB(I0S" BEFITe-Er AR EDSHN-2TSEISGS00-
82556505 $DB7B0-GKowE EISGHN-IH S SDHGHN
Movements in Modern poetry- Nationalist movement
,Progressive and revolutionary movements
) DV
KoBe565, 80050558, A 1,005, e0, D855, HO 38,07 869, 8,8,5856, 808,
$3085,%06558,8838 D080 §3)00,0.5°0°0%06304, 576 %, Se3Te esv2g8
SN
Poets: Gurajada, Kandukuri,Gidugu, Rayaprolu, Vishvanatha,
Devulapally, dasharadhi,ShriShri, Arudra, Tilak,

Sheshendra, kundurti,thirupathi venkata kavulu, Narayana
reddy, Kalo]Ji, Vattikota Alwar Swami
B0 - D5 d30- 3§ 88

Telugu Story-Development-classification
Sty Hdo —-IHH0-H0 EBer-0¥erSnen

Telugu Novel-Development-classification-Characteristics

Bourfd TP H-—-I5°HH0- 58 EBer-0Fer e

Telugu Drama--Development-classification-Characteristics
a‘egﬁm-ogm B0

Essay_Characteristics
i $388,/88 564,

Autography/biography
A FHE S S

Travelogue

8s) oo JIrdpS0-doorme P ,38E, HoP o Sned- 38803

TelanganalLiterature/Telangana poets,History, Culture and
Heritage




@) g 384,
e Linguistics
o TR0 B5°0k OS Swed

o Dravidian languages and dialects
o TELIN-BESB0-BrJroBBBweo- S JHOETD0DIN

e Sentence-word-phonetics
&e) TPEBEIN —Grammar

roTFEBERINS” HIFIN-eITID

Good understanding in Bala vyakaranam

58 S0 08, HooswE,B08 I EB B0

Varnamala, dvitwa,samyukta,samshlishtaakshara

Dol B0e0-HS 5 I0e0-IaB0e-IFE, HBS Soen-graregri Soen-
§/0500--T"Sf 30

Gender,singular,plural, Parts of speech, verbs, Sentences
m‘a‘oﬁﬁwm—émgcﬁoédnnm,a‘a‘%mm, 38)8 I8 )Boen

vocabulary-synonyms, antonyms etc
B 0505000, T B0

Proverbs,idioms

Dodrn-3enitd 50@9&—&996@96,&5‘6,0&@‘5m,ﬁéwéé,gs—aagmm
0SB BY,,10089,05067,8)§, Joghoen

Sandhi-Telugu and Sanskrit sandhi
Akara,ikara,ukara,yadagama,thrika,saraladesha
Savarna,guna,yana,vriddhi Sandhi

B0 5000~ BB EoR-EBRG B - BG0s]- Ao~ 2>
Samasamulu-
Thatpurusha,karmadharya,dvandva,dvigu,bahuvreehi
S005 00y-5) 8, Soe0-arSo0o-& Her ooy

Prosody -vritta-jati-upajati

005" 8 B0 -GS H,68) 5,858,888, &0, 08T, g

Rhetoric-upama,utpreksha,athishayokti ,shlesha etc

20) OFSE AT S, VD FEAT 0, SEENE AT oo
S5550E R , PSS R
e Telugu as official language, classical language, Medium of

instriuction, functional language, standard language
20°) 25°¢5 S Boed

o 585 FGT LB
e Techniques in poetry teaching



afaly ST B3

Techniques in prose teaching
T(EBe ST WIHI

Techniques in grammar

e PIerg B0 —wHI)Q

Development of language skills
> JeTEE’ Srd) rar SEHA>Y,

Role of telugu teacher in co-Curricular activities

Sk sk ok o sk sk ok ok kool sk ko



A el ojgaa St S g Ada Sl S S

J.:.‘l .&-ﬁi Al
Section A (Prose)

W, el el gy sayl.) .
1. Urdu Zaban-o-adab ka aaghaz wa irteqa.

A g TS g )8 ey (e g3 1LY
2. Urdu me Dastan Nigari ka aghaz wa irteqa.

Albe a5 1S gl sl JBS gl iline sl 551 5 el 1S 6 )88 J5l ae s30T
(Sl Cavae 5l (Bl cin a g3 ¢ odm Galls 8 ¢l gan ) (634 15 30 c2anl 3 A3
3. Urdu me Navil Nigari ka aghaz wa irteqa aur mukhtalif navil
nigar aur navilo ka tangeedi mutala’
(Deputy Nazeer Ahmad, Mirza Hadi Ruswa, Q. Haider,
Prem Chand, Jilani Bano, Asmat Chugtaie)

Alas a8 1€ 5 B0 ladl sl il Calise gl 6551 5 5T IS 6 80 bl e g2 ) F
(omml® o danl ¢ giie ([oliin Cinan cdia G S (g ¢Kiu ial ) cain o )

4. Urdu me Afsana Nigari ka aghaz wa irteqa aur mukhtalif afsana

nigar aur afsano ka tanqeedi muta'la

(Prem Chand, Bedi, Krishna Chand, Asmat Chugataie, Manto,

Ahmad Nadeem Qasmi).

Sl 5 S e B0 Al e g3l .0
LS cdaal 2l ) pie zlHh el Qs Al A (6580 e ey a3l ] aes deas)
(i g Y
5. Urdu me Inshaiya Nigari ke riwayat.
(Mohammad Husain Azad,Rashid Ahmad
Siddiqui, Pitrus Bukhari,Kanhaiya Lal Kapoor, khwaja
Hasan Nizami, Balraj Muneer, Devendra Satyarthi).

~las G388 5 AETIS 5 80 el j5 gl el 3 Calite .ty ) S 58S el S ae g0 )
(L__;}'L@ﬁ ikl ‘Cud'l':' Olial dcuaa dass (5 S PN Lé.l)

6. Urdu me Drama Nigari ki riwayat, Mukhtalif dramey

aur drama nigaro ka tahqiqi muta'la.

(Agha hashar kashmiri, Mohammad Mujeeb, Imtiyaz Ali Taj, Amanat

Luckhnawi).

Cul g (S GBS S (e 5V

(Sallae (55l 50)



7. Urdu me Khaka Nigari ki riwayat. (Molvi Abdul Haq).

(S GBS 3B s ome 53 A
8. Urdu me Reportaaz Nigari ki ahmiyat.

S (S GBS () sanme e 52 ) 4
9. Urdu me Mazmoon Nigari ki ahmiyat.

851 g ST 18 (658G i i ae gl ¢
10. Urdu me Safar nama Nigari ka aghaz wa irtiqa.

Ll S B el s e )0
1 1. Urdu me Sawana Nigari ki riwayat.

Sl S Gl e 52,0 Y
12. Urdu me Aap biti ki riwayat

e P s
Section B — (Poetry)

A PR PR T CE PR TP

(3352 ¢lagm)
1. Urdu me Qasida Nigari ka aghaz wa irtiga
(Sauda, Zauq)

o il (ST IS (g slle Ciline s 551 5 Slel 1S (6 )50 (6 gie (e 53 .Y
(Bdhe ) amad B (bl o (g5l )

2. Urdu me Masnavi Nigari ka aghaz wa irtiqa.

(Masnavi Sahrul bayan, Gulzar-e-Naseem, Zahar-e-Ishq).

cralllas 3 IS g 0 A e g i se e gl W1 5 ST IS (6 80 Ay e 531
(0 13 0m ol e o)

3. Urdu me Mersiya Nigari ka aghaz wa irtiga aur mukhtalif marsiya

wa marisya nigaro ka tangeedi muta'la.

(Hali, Meer Anees, Mirza Dabeer).

codla S o)yl K e alida 5 &)1 5 Hlel 1S J3e L 5ol F

(202 e ¢ JU) el s (350 (3 3 < asa ¢ Sglay U el ¢ i)
4. Urdu me Ghazal ka aghaz wa irtiqa aur mukhtalif ghazal go
sho'ra ka tangeedi jayza.



(Meer, Ghalib, Faani Badayuni, Momin , Firaq ,Zaugq,
Sauda, Igbal, Faiz,Dard,)

sradlas G 1S g RS alad Calitn ) il Gt (S Al iyl ) (S (6 80 i pe g3 )0
(H= ol )

5. Urdu me Nazm Nigari ki riwayat, Nazm ki mukhtalif asnaaf,

aur mukhtalif nazm nigar. (Igbal, Hali).

Section C — (Special Study)

-0 al alida (S 5l
1. Urdu ki Mukhtalif Tehreekein.

0 s (G2 1S iy Calide S 551
2. Urdu ke Mukhtalif Dabistaan ka tanqeedi jayza.

calldas (G 1S Clilan ;) Calide S g 517
3. Urdu ke Mukhtalif Rujhanat ka tanqeedi jayza.

.;mJl| 9 JLC..\ < \.__I.‘all u_'ISJ e _,JJ! ¥
4. Urdu me Dakni adab ka aghaz wa irtiqa.



	Assamese
	Assamese1
	Assamese2
	Bodo-1(1).pdf
	Bodo-2(1).pdf
	GARO-1.pdf
	GARO-2.pdf
	Gujarati-1.pdf
	Gujarati-2.pdf
	Kannada-1.pdf
	Kannada-2.pdf
	Khasi-1.pdf
	Khasi-2.pdf
	Malayalam-1.pdf
	Malayalam-2.pdf
	marathi-1.pdf
	marathi-2.pdf
	Mizo-1.pdf
	Mizo-2.pdf
	Nepali-1.pdf
	Nepali-2.pdf
	Nepali-3.pdf
	ODIA-1.pdf
	ODIA-2.pdf
	ODIA-3.pdf
	Tamil-1.pdf
	Tamil-2.pdf
	Telugu-1.pdf
	Telugu-2.pdf
	Telugu-3.pdf
	Telugu-4.pdf

